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LIGHTING DESIGN RESEARCH IN PUBLIC SPACE: A HOLISTIC 
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2 The Experimental set-up and methodological approach
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3 Empirical collection
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5 Results

5.1 Light topography - The street light scale
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impression.
I: Yes, in what way do you mean secure?
M: It comes closer to us that walk on the street level. Then one can receive a feeling that is somewhat more 
secure than by a general lighting. This is a lighting design that touches us that are here. In that case, that 
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one could say. That is similar to walking in to a hall with a high ceiling. That is not comfortable. You then feel 
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a larger percentage part of the whole space. The case is similar when you lower the ceiling, when you 

���������	�����������	���	���

Figure 15.�,	��'��
�#���	�
 	���	#��-�'�������
�#-���>����@����������
--����$��

Figure 16.�,	��'��
�#���	�
 	���	#����'
�
����
�	���(#$��������>����@����������
--����$��

5.2 The church facade seen as a back wall

5.2.1 Experience of distance, depth and width
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5.2.2 Spatial coherence
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5.2.3 A shape changing phenomenon
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I: Precisely, how do you experience that difference?
M: At one hand it becomes less bright, but I think it seem to feel as more distant. It is strikingly darker.
I: Yes, yesterday I met an interviewee here that said something happened with the shape itself, that some 
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hands).
I: That it becomes vaulted in some way?
W: Yes, precisely.
I: In which way then, there are more persons that have said this?
W: Well, that the sides comes closer, and that it goes like this.
I: So it is more far away in the centre?
W: Yes, precisely.
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5.3 A façade lit from beneath
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5.4 Illuminated trees and the effect of spatial size and distance
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“M: It was gloomy and dead before the trees were lit.
I: Do you experience any difference in room size now?
W: Yes, the light makes it larger.
M: I think quite the reverse. Yes, but before, these trees there were far away. Now it is, now you see. 
W: Yes, but then there is a wall that one do not really now the limitations of. Here you can see the limitation.
M: Well, I think it encloses and comes closer, now when it is lit up. Yes, that is what I think.
W: I sense this form of the park much more when it is light all around, and I think that the distance have 
increased while we moved ourselves a bit, when you watch the tree trunks. Additionally, this red electricity 
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5.5 The direction of light on the pathway according to the feeling of being safe 
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“W: Well, I thought that when it was shining inwards, it felt delimited and safe. You walked on the path that 
felt like a space by itself, in a sort of way. So you did not have to bother about that there was something 
outside.
I: And you had another opinion?
M: Yes, because when it is shining out from me, I walk in the unlit part and feel safer; otherwise it is like 
having spotlights exposing me. I wish rather to see the surrounding and prefer therefore that the light is 
directed out from me. It is like I had been walking around with a torch; it is not that I am walking around 
illuminating myself. I send light away from me in order to see the surrounding. It gives me, if we are talking 
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5.6 Spatial coherence and the feeling of being safe
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“W: Well, I have the focus on the ground, with this illumination on the grass and the pathway, so we have 
the ground. And then we get the walls up, especially by the tree trunks, but also through the original 
street luminary poles that are so closed related to the surrounding facades, the light falls also on them, 
which make the spatial walls legible. Now when the City council building also is illuminated or stronger 
illuminated, it constitute a more distinct wall. Yes, very much focus here, also together with the ceiling of 
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“M: It feels like the crowns constitute a ceiling in some way; or the tree crowns contribute to an experience 
of being partly indoors, you get an indoor feeling. It is obvious that you feel taken care of since it is a ceiling. 
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6 Conclusion and discussion
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7 Implication of results
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